Robert Frost’s Poetry & Poetic Style: read and annotate each Frost poem.

Frost’s poetic art contrives a relationship between dramatic intonation and ‘accents of sense.’ He
regards meter, dramatic sense and traditional ordering of stresses as essential factors for good poetry.
His language conveys conversational tones of meaning. He is a master of native speech, syntax, drama,
and meter. He fills iambic with colloquial color and the flow of his dialectical speech. This simple kind of
speech expresses a wide variety of emotion and experience. His conception of the sentence is central

- —to-his-poetictheory-and-his-phonological-approach-givesa-subtle-connection-between-structure-and
meaning. Also, he frequently employs: synecdoche, epigram, rhyme, parable/anecdote, repetition and
disjunction.

His poetry achieves unity and coherence through his use of several controlling images which are
occasional metaphors and similes that frequently appear intensifying and shaping the body of his whole
work. He uses both literal and nonfigurative imagery. Often there is an antithesis revealed through a
contrasting pair of images which represent the conflict between imagination and reality. Some images
reveal his attraction to detached thought and natural elements (e.g. poverty, fire, flowers, darkness,
birds, the human body, the sea, and ice).
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